
Many people consider Olivier Messiaen (1908-1992) to be the most original “voice” in the organ world of our 
time: it is doubtful that anyone has contributed more than he to a reassessment of the role of the modern organ 
in the realms of composition, liturgy and theology. Les corps glorieux (“The Glorified Bodies”) subtitled “Seven 
short visions of the life of the resurrected,” is a work of tremendous color and refinement, not to mention theo-
logical insight. 
To me, Les corps glorieux has always seemed to be the perfect vehicle for expressing the eschatological themes 
present at this time of year in the Church’s calendar. I have often played it in a Lessons and Carols-style  format, 
as a liturgy, with readings, prayers, hymns and choral music supporting the dual emphases on the after-life and 
the supreme example of the Saints that have gone before. 
Seven years ago to the day, I had my four students at Indiana University’s School of Music play Les corps glorieux 
as a studio project. These young musicians all wrote program notes for each movement, which I have included 
here to further illuminate this exciting yet challenging music.
Today’s liturgy is the first of five this season to center on Messiaen’s organ suites. La Nativité will come directly 
after Christmas, while L’Ascension, Messe de la Pentecôte and Méditations sur le Mystère de la Sainte Trinité will 
fall on the three back-to-back feasts in late Spring: Ascension, Pentecost and Trinity Sunday.

                                                                                                                                                                     - Bruce Neswick
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The Congregation stands at the ringing of the bell.

Opening Hymn 619 •  Sing alleluia forth in duteous praise                                                                       Martins

Congregation remains standing.
Bidding Prayer                                                                                                                                             
Officiant   The Lord be with you:
People And also with you.
Officiant Let us pray.
 

People

Sing alleluia forth in duteous praise. Music: Percy Carter Buck.
 © Church Publishing Inc..  All rights reserved.

Reprinted with permission under ONE LICENSE, License #A-711031. All rights reserved.

Dear Friends in Christ, this evening the Church throughout the world gathers her faithful people to remember that 
through baptism we have become members of a company of saints whose mutual belonging transcends death. The 
Feasts of All Saints and All Souls are occasions of celebration and gratitude as we render to God, the maker of all things, 
thanksgiving for the grace of our mutual belonging, and for the wonderful ends to which it shapes a human life. This is 
a time to be encouraged by the example of the saints, recalling that sanctity may grow in the ordinary circumstances, 
as well as the extraordinary crises, of human living. And it is a time to remember with thanksgiving before God those 
whom we have known and loved in our lives: those who gave us life, or who nurtured us in faith, whose memories 
we cherish even as we await our final reunion. In communion with this great multitud which no one can number, 
the holy lives known and held in God’s loving embrace, let us pray in the words that Jesus taught his friends to say: 
Our Father, which art in heaven,
    hallowed be thy Name, 
    thy kingdom come,
    thy will be done,
        on earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
    as we forgive those who trespass against us.
And lead us not into temptation,
    but deliver us from evil.  
For thine is the kingdom, and the power, and the glory,
    for ever and ever. Amen. 



The Congregation remains standing.
The Grace
Officiant The Almighty God bless us with grace. Christ give us the joys of everlasting life: and unto  the fellowship of the cit- 
 izens above may the King of Angels bring us all.
People Amen

The Congregation is seated.

Subtilité des Corps Glorieux 

Reading •  All Souls Day               Frances Bellerby

Motet •  Justorum animae                                                   William Byrd

Let’s go our old way
by the stream, and kick the leaves
as we always did, to make
the rhythm of breaking waves.
This day draws no breath –
shows no colour anywhere
except for the leaves - in their death
brilliant as never before.
Yellow of Brimstone Butterfly,
brown of Oak Eggar Moth –
you’d say. And I’d be wondering why
a summer never seems lost
if two have been together
witnessing the variousness of light,
and the same two in lustreless November
enter the year’s night…

The slow-worm stream - how still!
Above that spider’s unguarded door,
look – dull pearls…Time’s full,
brimming, can hold no more.
Next moment (we well know,
my darling, you and I)
what the small day cannot hold
must spill into eternity.
So perhaps we should move cat-soft
meanwhile, and leave everything unsaid,
until no shadow of risk can be left
of disturbing the scatheless dead.
Ah, but you were always leaf-light.
And you so seldom talk
as we go. But there at my side
through the bright leaves you walk.

Justorum animae in manu Dei sunt, et non tanget illos tormentum mortis. Visi sunt oculis insipientium mori, illi 
autem sunt in pace.
The souls of the just are in the hand of God, and the torment of death shall not touch them. In the sight of the 
unwise they seemed to die; but they are in peace.
 - from Wisdom 3:1-3



And yet – touch my hand
that I may be quite without fear,
for it seems as if a mist descends,
and the leaves where you walk do not stir.
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I. Subtilité des Corps Glorieux  •  Refinement of the Glorified Bodies               Olivier Messiaen         

Les Eaux de la Grâce 

Reading •  from At the River Clarion                       Mary Oliver

Motet •  There is a stream                                                         Peter Hallock
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Leur corps, semé corps animal, ressuscitera corps spirituel.  Et ils seront purs comme les anges de Dieu dans le ciel. 

Their bodies, sown physically, will be raised spiritually.  And they will be pure like the angels of God in heaven 

        - I Corinthians 15:44 and Matthew 22:30

Meditation, divinity, and ambivalent space: these are the ideas Messiaen embraces in his opening vision to 
the life of the resurrected. We are led into these visions through a texture imitative of plainsong. With highly 
flexible musical phrasing and slight changes in tonal color, he highlights a transformation of those once 
bound to corruptible flesh into the purity of the spiritual. Gone is the world of men, dismissed is physical-
ity. Messiaen invites all to meditate on a higher plane of existence, to be clothed in the ethereal, and bask in 
revelations esoteric.                          
  -  Kyle Black



I don’t know who God is exactly.
But I’ll tell you this.
I was sitting in the river named Clarion, on a water splashed stone 
and all afternoon I listened to the voices of the river talking.
Whenever the water struck a stone it had something to say,
 and the water itself, and even the mosses trailing under the water.
And slowly, very slowly, it became clear to me what they were saying.
Said the river I am part of holiness.
And I too, said the stone. And I too, whispered the moss beneath the water.
I’d been to the river before, a few times.
Don’t blame the river that nothing happened quickly.
You don’t hear such voices in an hour or a day.
You don’t hear them at all if selfhood has stuffed your ears.
And it’s difficult to hear anything anyway, through all the traffic, the ambition.

There is a stream, which issues forth
 From God’s eternal throne,
And from the Lamb,—a living stream
 Clear as the crystal stone.
The stream doth water paradise;
 It makes the angels sing;
One cordial drop revives my heart;
 Hence all my joys do spring.
Eye hath not seen, nor ear hath heard,
 From fancy ‘tis concealed,
What Thou, Lord, hast laid up for thine,
 And hast to me revealed.
                    - John Mason (1645-1694)



II. Les eaux de la Grâce  •  The Waters of Grace               Olivier Messiaen         

 

L’ange aux Parfums 

Reading •  An Hymn To The Evening                             Phillis Wheatley

L’Agneau, qui est au milieu du trône, conduira les élus aux sources des eaux de la vie.
For the Lamb which is in the middle of the throne shall lead them unto living fountains of water.      
           - Revelation 7:17

About this movement, Messiaen wrote: 
Unceasing waves of the river, symbolic of grace, which flow in the celestial city. There are 
two reasons for the strange “liquid” character of the music: polymodality and the registra-
tion. “Modes of limited transposition” are super imposed – they modulate from one super-
position to another. The dispositions of the timbres: (a) the principal song in chords on the 
Gambe, Voix céleste, and Bourdon 16’; (b) the first counterpoint in moderate movement, 
in the pedal, on the Flûte 4’; (c) a second counterpoint in rapid movement, in the left hand, 
on the Cor de Nuit 8’, Nazard 2 2/3, Tierce 1 3/5 – all that goes together.

Water has been used throughout the ages in Christianity as a cleansing and purifying symbol.  We see through 
this movement a river of grace that is constantly flowing, and moving eternally.  If we were to leave this river 
for an hour or even a century the movement would still be going on.  Réveur (“dreamy”), and bien modéré 
(“rather  moderate”), are the printed directions at the beginning of the piece.  These directions  intermingle 
to create a hazy, misty image of these life-giving waters that slowly begin to come into focus. A gentle, undu-
lating, liquid quality is achieved through three different orchestral  timbres: muted strings in chords singing 
in a mixture of eighth note and half note  movement, a solo woodwind instrument in sixteenth note move-
ment, a flute in  eighth note movement.  
   - Joshua Bullock



Soon as the sun forsook the eastern main
The pealing thunder shook the heav’nly plain;
Majestic grandeur! From the zephyr’s wing,
Exhales the incense of the blooming spring.
Soft purl the streams, the birds renew their notes,
And through the air their mingled music floats.
Through all the heav’ns what beauteous dies are spread!
But the west glories in the deepest red:
So may our breasts with ev’ry virtue glow,
The living temples of our God below!
Fill’d with the praise of him who gives the light,
And draws the sable curtains of the night,
Let placid slumbers sooth each weary mind,
At morn to wake more heav’nly, more refin’d;
So shall the labours of the day begin
More pure, more guarded from the snares of sin.
Night’s leaden sceptre seals my drowsy eyes,
Then cease, my song, till fair Aurora rise.
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The Congregation stands.

Hymn 324 •  Let all mortal flesh keep silence                                                                       Picardy
arrangement: Frank Butcher

The Congregation is seated.
III. L’ange aux parfums  •  The Angel of the Incense               Olivier Messiaen
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Let all mortal flesh keep silence. Words: Gerard Moultrie.  
 © Church Publishing Inc..  All rights reserved.

Reprinted with permission under ONE LICENSE, License #A-711031. All rights reserved.

La fumée des parfums, formés des prières des saints, monta de la main de l’ange devant Dieu.
The smoke of the incense, formed from the prayers of the saints, rose from the hand of the angel before God.
                        - Revelation 8:4

In 1945, during a controversy involving Stravinsky’s works, Messiaen’s students and Pierre Boulez, Messiaen 
wrote a fiery article that appeared in the French periodical Volontés.  In defense of himself, Messiaen wrote,

I have had only two stars shining in my darkness: my faith and my music…The stained 
glass window of rhythms and modes constituted precisely the qualities of Les Corps glo-
rieux, and the absence of a tonal background or of strongly marked rhythms and metre 
was intended to bring me nearer to Him who is beyond space and time. And even if my 
music is the source of violent displeasure, even if my life is far, very far from the Divine 
Love that I adore, I nonetheless imbued my notes with a little celestial tenderness. I did 
that in my bitterness, in my unworthiness – but I am sure I did it!

It is clear from this statement that Messiaen’s spiritually inspired organ works were indeed a source of per-
sonal fulfillment and expression. Francis Poulenc wrote that Messiaen’s La Nativité du Seigneur and Les Corps 
Glorieux contained passages of genius. At the base of Poulenc’s praise is the concept that these pieces make an 
honest attempt to say something truly modern, tender, and personal. Les Corps Glorieux was the last piece he 
would write as a civilian, and along with the famous Quatuor pour la fin du Temps, one of the first he would 
publish as a liberated prisoner of war.  According to Pierrette Mari, the publication and première of Les Corps 
Glorieux were not met with great success at first due to the trauma and grief of a post-war public longing for 
something concrete to grasp. Mari says the work was also “A unique enterprise, that sought to initiate, in the 
aftermath of a nightmare, a realization of relaxation, and rebirth of the body and resurrection of the Spirit…” 
L’ange aux parfums, a meditation on the nature of incense, is characterized by a monodic opening and fleet-
ing duets linked by polyphonic passages with the tune in the pedal,  disguised throughout. Messiaen refers 
to L’ange aux parfums in Technique de mon langage musical as an example for writing melody. The opening 
monodic theme fits his predilection for descending augmented 4ths, and the use of majors 6ths. The open-
ing is based on Hindu Ragas characterized by added rhythmic values, improvisation, and repetition. Despite 



Combat de Mort et de la Vie 

Reading •  The Hope of the Resurrection                                                                                                                             Vachel Lindsay

Motet •  Media vita in morte sumus                                                                     Karensa Briggs

the perceivably obsessing, deliberate repeated notes, Messiaen describes these passages as abounding in  “…
curious, exquisite, unexpected melodic contours…” One can imagine how the music outlines the dwindling 
path of incense, which fades into both light and darkness, and also surprisingly re-appears coloring beauty 
in each subtle turn.

    - John Stender



Media vita in morte sumus quem quaerimus adjutorem nisi te, Domine, qui pro peccatis nostris juste irasceris?  
 Sancte Deus,
 sancte fortis,
 sancte et misericors Salvator:
 amarae morti ne tradas nos.

In the midst of life we are in death of whom may we seek for succour, but of thee, O Lord, who for our sins art 
justly displeased?

 Yet, O Lord God most holy,
 O Lord most mighty,
 O holy and most merciful Saviour,
 deliver us not into the bitter pains of eternal death.

Though I have watched so many mourners weep
O’er the real dead, in dull earth laid asleep—
Those dead seemed but the shadows of my days
That passed and left me in the sun’s bright rays.
Now though you go on smiling in the sun
Our love is slain, and love and you were one.
You are the first, you I have known so long,
Whose death was deadly, a tremendous wrong.
Therefore I seek the faith that sets it right
Amid the lilies and the candle-light.
I think on Heaven, for in that air so dear
We two may meet, confused and parted here.
Ah, when man’s dearest dies,’tis then he goes
To that old balm that heals the centuries’ woes.
Then Christ’s wild cry in all the streets is rife:—
“I am the Resurrection and the Life.” 
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IV. Combat de Mort et de la Vie  •  Combat of Death and Life               Olivier Messiaen         

Force et Agilité des Corps Glorieux 

Reading •  The Easter Flower                                                                                                                                              Claude McKay
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La mort et la vie ont engagé un stupéfiant combat; l’Auteur de la vie, après être mort, vit et règne; et il dit: Mon Père, 
je suis ressuscité, je suis encore avec toi.
Death and life have engaged in a stupefying conflict; the Author of Life, after having died, lives and reigns; and he 
says ‘My Father, I am resurrected, I am again with you.’                   
                                                                   - Sequence and Introit for Easter

This central movement of Les Corps Glorieux is divided into two parts. The violent first section begins with an 
ominous monody in the lowest range of the organ, using only reeds and mixtures. The opening theme elides 
into a series of vicious, alternating sixteenth note sonorities. Of this first section, Messiaen says “this is the 
combat…the sufferings and cries of the Passion of Christ…” The brutal violence of the battle can be heard in 
the toccata’s tumultuous, cascading chords. These chords fall twice into a repetition of the grotesque theme 
that opened the piece, the tension heightened with one and then two voices added. The toccata eventually, in 
the words of the composer, “eliminates itself.” In The Technique of my Musical Language, Messiaen explains 
that he takes “away from it successively a part of its notes.” The theme is first a set of eighth notes, then four 
notes, then two notes, and finally silence. It is this silence that signifies “death and resurrection.” 
Of Combat de la mort et de la vie, Messiaen said, “The second part is Life. One would have believed it to be 
fast and loud: it is, on the contrary, soft, calm, serene.”  The theme that was noisy, tumultuous, and grotesque 
is now transformed into the sublime. Where before it collapsed upon itself, torn to pieces, it is now endlessly 
spun out in a gloriously peaceful testament to eternity. Jesus is in the “sunlit peace of his resurrection,” where 
He addresses this homage of love to his Father “I am again with Thee.”

 - Claire Caruso



Far from this foreign Easter damp and chilly
My soul steals to a pear-shaped plot of ground,
Where gleamed the lilac-tinted Easter lily
Soft-scented in the air for yards around;
Alone, without a hint of guardian leaf!
Just like a fragile bell of silver rime,
It burst the tomb for freedom sweet and brief
In the young pregnant year at Eastertime;
And many thought it was a sacred sign,
And some called it the resurrection flower;
And I, a pagan, worshiped at its shrine,
Yielding my heart unto its perfumed power.



The Congregation stands. 
Hymn 621 •  Light’s abode, celestial Salem                                                                  Rhuddlan

The Congregation is seated. 
V. Force et agilité des Corps Glorieux  •  Power and Agility of the Glorified Bodies              Olivier Messiaen
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Light’s abode, celestial Salem. Words: tr. John Mason Neale.
 © Church Publishing Group.  All rights reserved.

Reprinted with permission under ONE LICENSE, License #A-711031. All rights reserved.

Leur corps, semé dans la faiblesse, ressuscitera plein de force.
Their bodies, sown in weakness, will be raised in power.                        
      - Corinthians 15:43

This piece is directly linked to the third movement in its similar approach to melody and rhythms of Hindu 
origin. Messiaen describes the monodic melody (again with repeated notes) as having “impetuosity and [ra-
pidity]… the simple and joyous strength which nothing can stop.” The composer seeks to portray a less ab-
stract sense of power in this particular piece. He describes the immortal resurrected as having four qualities, 
one of which is agility: “they can pass through obstacles, and convey themselves far into space in an instant, 
with the rapidity of light.” These qualities are portrayed throughout the piece resulting in halting polymodal 
chords followed by what Messiaen calls a “shaft of light” on the highest mixtures followed by a “perfect chord” 
with added sixth on the voix humaine. 

- John Stender



Joie et Clarté des Corps Glorieux 

Reading •  A Sonnet for All Saints Day          Malcolm Guite

Motet •  The souls of the righteous                                                                                                                    Ralph Vaughan Williams

VI. Joie et clarté des Corps Glorieux  •  Power and Agility of the Glorified Bodies              Olivier Messiaen         
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Though Satan breaks our dark glass into shards
Each shard still shines with Christ’s reflected light,
It glances from the eyes, kindles the words
Of all his unknown saints. The dark is bright
With quiet lives and steady lights undimmed,
The witness of the ones we shunned and shamed.
Plain in our sight and far beyond our seeing
He weaves them with us in the web of being
They stand beside us even as we grieve,
The lone and left behind whom no one claimed,
Unnumbered multitudes, he lifts above
The shadow of the gibbet and the grave,
To triumph where all saints are known and named;
The gathered glories of His wounded love.

Alors les justes resplendiront comme le soleil dans le royaume de leur Père.
Then shall the righteous shine forth as the sun in the kingdom of their Father.                                                                                                                        
                                     - Matthew 13:43

Here we experience a vision of complete and ecstatic joy. Varied repetitions of rhythmic chords accompanied 
by solo reed immediately proclaim the glories of eternity. While clearly through-composed, the solo sections 
are by nature improvisatory; it is the multitude of the righteous shining forth, free from the imprisonment of 
the flesh and the physical plane. Each glorified body shines uniquely, contributing to the collective light of the 
multitude. This movement embodies that principle, expounded by St. Paul in his letter to the Corinthians, by 
relying on the varied perception of repetition. As is commonplace in his œuvre, Messiaen combines ecstatic 
joy with the concept of infinite love. The second thematic material of this vision caresses and calms the out-
pouring of the ecstatic…a playful rising and falling facilitated by change in color. The final revelation of the 
vision is one of unbridled passion and ecstasy, joy eternal and love indescribably infinite. 
  - Kyle Black

The souls of the righteous are in the hand of God, and there shall no torment touch them. In the sight of the unwise 
they seemed to die: and their departure is taken for misery. And their going from us to be utter destruction: but 
they are in peace. 
                    - Wisdom of Solomon 3:1-2



Le Mystère de la Sainte-Trinité 

Reading •  Batter my heart, three-person’d God                                                                                                                   John Donne 

Motet •  Libera nos, salva nos                                                                                                                                             John Sheppard 

VII. Le Mystère de la Sainte-Trinité •  The Mystery of the Holy Trinity                                    Olivier Messiaen         
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Batter my heart, three-person’d God, for you 
As yet but knock, breathe, shine, and seek to mend; 
That I may rise and stand, o’erthrow me, and bend 
Your force to break, blow, burn, and make me new. 
I, like an usurp’d town to another due, 
Labor to admit you, but oh, to no end; 
Reason, your viceroy in me, me should defend, 
But is captiv’d, and proves weak or untrue. 
Yet dearly I love you, and would be lov’d fain, 
But am betroth’d unto your enemy; 
Divorce me, untie or break that knot again, 
Take me to you, imprison me, for I, 
Except you enthrall me, never shall be free, 
Nor ever chaste, except you ravish me. 

Ô Père tout puissant, qui, avec votre Fils unique et le Saint Esprit, êtes un seul Dieu!  Non dans l’unité d’une seule 
personne, mais dans la Trinité d’une seule substance.
O Father, who, with thine only begotten Son and the Holy Spirit, art one sole God!  Not in the unity of one sole 
person, but in the Trinity of one sole substance.
                          -  from the Preface for the Mass for Trinity Sunday

About this movement, Messiaen wrote:
The whole piece is devoted to the number 3.  It is in three voices. Its form is tripartite, each 
of the three large divisions themselves being a tercet.  The principal melody is constructed 
exactly like a plainsong Kyrie with invocations three times three; all ends on a short melodic 
refrain which replaces the word “eleison.”  The first three invocations (the Father) end on 
the tonic. Ré [D].  The next three invocations leave from the dominant (the Son), descend to 
the tonic (Incarnate Word), and climb up again to the dominant (the Ascension).  The last 
three invocations blend tonic and dominant (The Holy Spirit proceeds from the Father and 
the Son).  The ninth is the longest and most ornate.  Horizontal homage (in time) is joined 
with vertical homage (in space).  The low voice (the Father) is a rhythmic ostinato on three 
Hindu rhythms grouped together: râgardhana, candrakalâ, lakskmîça- followed by a long 
duration (each termination being separated from the next section by silence).  The middle 
voice (the Son) unfolds the principal melody.  The high voice (the Holy Spirit) prepares and 
resolves its accents of duration by long anacruses and long desinences [an expressive device 
whereby the effect on the stress is heightened by long preparations and long endings].  The 
middle voice is modal; the two others are chromatic and atonal.  The middle voice has a 
frank timbre and a Flûte 8’, the two others combine the 32’, 16’ and 2’; that is to say, from 
the very deep to the very high, thus surrounding the middle voice with a double halo of 
mystery, projecting it forward.  The whole piece is a far-off and muffled pianissimo from 
which emerges the middle voice: alone, and the Son draws near to us visibly through his 
incarnation.

Libera nos, salva nos, justifica nos, O beata Trinitas.
Free us, save us, defend us, O blessed Trinity.
  - from the Office of Compline on Trinity Sunday



The Congregation stands or kneels.
Final Prayer                                                                                                                                             
Officiant   The Lord be with you:
People And also with you.
Officiant Let us pray.
 O God of grace and glory, we remember before you this day the members of this congregation who have died in the past 
 year:  Richard Bond, Thomas Langley Cannon III, Barbara Drinka, Forster Weeks Freeman, Anne Glas, John Heath, 
 Lindy Mar James, J. Alan Jensen, Delight Kolar Leonard, Sherry Vaughn Lynch, Katherine McAllister, Brenda J. 
 Reinhart, Ann Lee Herzog Schneider, Ethel Stevens, Leslie Wheeler, and Ronald Zack Zook and we remember before
 you all those whom we love but see no longer. We thank you for giving them to us. their family and friends, to know and 
 to love as companions on our earthly pilgrimage. In your boundless compassion, console us who mourn. Give us faith 
 to see in death the gate of eternal life, so that in quiet confidence we  may continue our course on earth, until, by your 
 call, we are reunited with those who have gone before; through Jesus Christ our Lord.
People Amen.

Blessing •  Our Last Awakening                                                                                                                                      John Donne
Officiant   The Lord be with you:
People And also with you.
Officiant Bring us, O Lord God, at our last awakening into the house and gate of heaven, to enter  into that gate and dwell in 
 that house, where there shall be no darkness nor dazzling, but  one equal light; no noise nor silence, but one equal 
 music; no fears nor hopes, but one equal possession; no ends nor beginnings, but one equal eternity: in the habitations 
 of thy majesty and glory, world without end. 
People Amen.
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This seventh and final vision of the collection is regarded as the most remarkable of the set.  The form of this 
piece is modeled after the nine-fold Kyrie movement of the Mass.
 
Therefore, we have a total of nine invocations or phrases.  This is the system that Messiaen uses with the 
middle voice, which is played by the left hand and which represents the Son in this trio.  It is this voice that 
determines the form for the entire piece.  It is not unusual for composers to write in trio textures for the organ; 
however, this is not your typical Baroque trio where all of the voices are equal.  In fact, when Messiaen would 
play this piece on the organ at la Trinité, Paris he would begin the middle voice on the Grand Orgue Flûte 
Harmonique 8’ to bring out the middle voice which represents the Son is this trio.  He would later couple 
the Positif Flûte 8’ to reinforce the sound, further implying that Christ is revealed to us by his incarnation.  
The outer voices are pianississimo creating a mystic and distant atmosphere.  This remarkable combination of 
sounds allows us to enter a world and atmosphere that is very far from our own earthly habitation.  

    - Joshua Bullock





Hymn 545 •  Lo! What a cloud of witnesses                                                                  St. Fulbert    
   arrangement: David Willcocks
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Lo! What a cloud of witnesses Words: John Mason Neale. Music: Henry John Gauntlett.
 © Church Publishing Group.  All rights reserved.

Reprinted with permission under ONE LICENSE, License #A-711031. All rights reserved.

3 3 3

Service Participants
The Very Rev’d Nathan LeRud, Officiant  
Bruce Neswick, Organ • Katie Burk, Conductor • Chamber Singers
Pam Erickson, Lee Garrett and Bob Hadlow, Lectors
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Robert Rose

Maryann Yelnosky
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Trinity Music
We thank all donors, past and present, for their generous gifts in support of Trinity Music.  

The list below includes contributions received from 1 July 2019 – 23 October 2020
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Lisa O’Rourke
Venona Raines

Joy and George Ritchie
Ron Simonis and Fred Kirchhoff

Doris and Gregg Swanson
Drs. Barbara and R. Bastian Wagner

Leigh Wilson
Jean Wu

Dorothy Wysham

DONOR • $150-$249
Nancy Atwood
Frederick Beal

Roxanne and William Doenecke
Inga and the Rev’d Cn. Joe Dubay

Barbara M. Dugan
Anita R. and William Gilmore

DONOR CONT’D
Marilyn and Jerry Gustafson

Eileen and Ronald Hylton
Rose and Henry Kass

Pamela A. Maben
Jane Mendenhall

Victoria H. Money
Julia and William Novy-Hildesley

Allan Oliver and Gary Sidmundson
Alison Money and Eric Sabbe

Kay and Robert Sharp
Rob Stoltz and Felix Bautista

Bonnie Werther

FRIEND • up to $149
Gillian and Jeffrey Abendroth

LaVera and Phillip Ayers
Bill Bard and James Donder

Betty and Gary Buford
Mary Cramer

Doris and Ned Devereaux
Mary Fay

Marilynn and Ros Gordon
Barbara and Charles Green

Anita Holt
Victor Jackson
John Lafrentz

Elizabeth and Dave Lambert
Dean Lang and Lloyd Pauze

Merry M. Meek
Donna Meinhard and Arleon Kelley

Dolores and Michael Moore
Evelyn Murphy

Marjorie Nichols
Patricia O’Shea
Mary Paganelli

Connie and Thomas Pryse
Lucille and Darrell Reeck

Phyllis Roeder
Roland Havens Insurance Inc

Russell Sandor
Susan Schoening-Federici
Barbara Schondelmayer

Romalia Stickney-Shibley and Jeremy Shibley
Timothy Swain

Elizabeth Tilbury
Linda Walton
Thomas Ward
Joan Wesley

Barbara Whitmore
Kathleen Worley

ENDOWMENTS
Miller General Music Endowment

Catharine Crozier Music Endowment
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COMING EVENTS IN TRINITY MUSIC
All events will be livestreamed on Facebook & YouTube. 

Watch live at facebook.com/trinitymusicpdx/live or youtube.com/trinitycathpdx/live

SUNDAY, 15 NOVEMBER
3 PM / DUO ORGAN RECITAL
featuring Nancy and Tim Nickel

co-sponsored with the Portland chapter, American Guild of Organists

SUNDAY, 6 DECEMBER 
5 PM / ADVENT PROCESSION

Chamber Singers

SATURDAY, 19 DECEMBER 
7 PM / CHAMBER MUSIC CHRISTMAS CONCERT

featuring members of Portland Baroque Orchestra and Trinity’s musicians
Tickets available soon  at www.trinity-episcopal.org/music-series

SUNDAY, 27 DECEMBER 
5 PM / LA NATIVITÉ: A SEQUENCE OF READINGS AND MUSIC FOR CHRISTMAS

centered on Olivier Messiaen La Nativité
Katie Burk and Bruce Neswick, organists

Chamber Singers

THURSDAY, 31 DECEMBER  
7 PM / NEW YEARS’ EVE CONCERT

benefiting Trinity Hunger Ministries
Tickets available soon at www.trinity-episcopal.org/events

SUNDAY, 3 JANUARY 
4:30 PM / ORGAN RECITAL

Keith Weber (Director of Music, Salem Lutheran Church, Houston, Texas)

5 PM / CHRISTMAS LESSONS AND CAROLS
centered on Benjamin Britten A Ceremony of Carols

Chamber Singers

z



Online Service 
Schedule

SUNDAYS
 10 am – Holy Eucharist Livestream
 5 pm – Evensong (Sept-June) 

Streaming on YouTube & Facebook:
facebook.com/trinitycathpdx/live
youtube.com/trinitycathpdx/live

trinity-episcopal.org
503-222-9811

cathedral@trinity-episcopal.org 
147 Northwest 19th Avenue 

Portland, OR 97209

Jilli Bronson, Calendar & Events 
Coordinator  jilli@trinity-episcopal.org

Kathleen Bruneer, Accounts Payable
kathleen@trinity-episcopal.org

Katie Bronson, Operations Manager 
katie@trinity-episcopal.org

Katie Burk, Organ Scholar
katiemusic@trinity-episcopal.org

Charyl Cathey, Outreach Coordinator 
outreach@trinity-episcopal.org

Gardner Grice, Head Sexton 
gardner@trinity-episcopal.org 

Jim Hebert, Facilities Assistant 
Co-Manager jim@trinity-episcopal.org

Steve Isaacson, Outreach Coordinator
outreach@trinity-episcopal.org

Christine Johnson, Music Administra-
tor  christine@trinity-episcopal.org
Dorothy Kohut, Outreach Kitchen 
Manager  outreach@trinity-episcopal.org 

The Rev’d Dr. Matthew Lawrence, 
Canon for Spiritual Formation 
matthew@trinity-episcopal.org

The Very Rev’d Nathan LeRud, Dean 
nathan@trinity-episcopal.org

Arwen Myers, Director of 
Communications & Marketing
arwen@trinity-episcopal.org

Bruce Neswick, 
Canon for Cathedral Music
bruce@trinity-episcopal.org

Jill Osburn, Missioner for 
Youth & Liturgical Assistant
jill@trinity-episcopal.org

Sally Paton, Finance Manager 
sally@trinity-episcopal.org
The Rev'd Linda Potter, 
Interim Canon Associate
linda@trinity-episcopal.org

The Rev’d Ken Powell, Deacon
deacon@trinity-episcopal.org

Charissa Simmons, 
Canon for Children & Families
charissa@trinity-episcopal.org

Elise Sandusky, 
Facilities Assistant Co-Manager  
elise@trinity-episcopal.org

Sexton Staff,
sextons@trinity-episcopal.org

Shannon Tilton, 
Cathedral Life Administrator
shannon@trinity-episcopal.org

CATHEDRAL VESTRY
vestry@trinity-episcopal.org

The Very Rev’d Nathan LeRud, Dean
Leigh Wilson, Senior Warden
Steve Easterday, Junior Warden
Jerry Brown, Treasurer 
Marti Anderson • Thomas 
Aschenbrener • Kimberly Crouch 
Stephen David • Jan Kasameyer 
Sarah Read • Matt Thompson
Michael Vawter • Andrew Wright

BISHOP OF OREGON
The Rt. Rev’d Michael J. Hanley

GET CONNECTED, STAY CONNECTED! 
GIVE ONLINE
 Support Trinity's ongoing work by clicking here & selecting Text to Give.

WEEKLY EMAIL UPDATE
 To receive Trinity’s weekly e-mail update, email arwen@trinity-episcopal.org

 LISTEN TO SERMONS
 Listen to Trinity sermons on your computer, phone, or tablet!  
 Subscribe in iTunes, Google Play, Stitcher, Podbean, Spotify, or wherever you get  
 your podcasts, or listen on the Trinity homepage at trinity-episcopal.org

@trinitycathpdx

CATHEDRAL CLERGY AND STAFF
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